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Joshua Jandreau
Composition Fellow

A fourth year BM candidate in Music Education at the University 
of Maine, where he currently studies composition with Beth Wie-
mann, Mr. Jandreau received an award for “Best Original Music” at 
a state competition for music accompanying a high school theatre 
production of Alivia’s Inferno. His music has been featured at the 
University of Maine’s Center for Undergraduate Research Aca-
demic Showcase. A tuba student of five years, he participates in and 
tours with the University of Maine Symphonic Band, which this 
spring will premiere his new work.

John Jones
Conducting Fellow

Born in Yakima, John Jones started in classical music at 19 in col-
lege choir singing for the Beethoven Ninth Symphony. Six months 
later, after watching Leonard Bernstein conducting Beethoven’s 
Fifth Symphony, he decided to become a conductor. At 21 he be-
came conductor of the Yakima Valley Opera with whom he con-
ducted Gilbert and Sullivan’s Mikado in May, 2011. He has studied 
with Brooke Creswell and Scott Peterson and has conducted the 
Yakima Valley Community College Chorus.

Kevin Kozacek 
Conducting Fellow

Currently founding Artistic Director and Conductor of ProMusica 
Arizona Chorale and Orchestra, Kevin Kozacek is a Colorado na-
tive. He has guest-conducted orchestras in Kiev, Ukraine and Kras-
noyarsk, Russia. He attended the University of Northern Colorado 
as a choral conducting student of Howard Skinner; he also attend-
ed Northern Arizona University. His teachers include Lawrence 
Golan, Apo Hsu, Harold Farberman, and Raymond Harvey. He 
has taught public school music in grades K-12, and directed the-
ater and choral groups in churches and communities in Nebraska, 
Colorado, Texas, England, and Arizona. His vocal debut at six was 
Handel’s “Come Unto Him, All Ye That Labour.” Among the roles 

he has sung since are Paul (Carnival), Harold Hill (The Music Man), Lt. Cable (South 
Pacific), and Papageno (Die Zauberflöte). He is also a captain for Southwest Airlines. 
(www.kozconductor.us)
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Slavko Krstic
Composition Fellow

Born in Yugoslavia in 1975, composer Slavko Krstic attended 
Matematička Gimnazija. Immersed from earliest childhood in 
mathematics, he was inspired by the sense of wonder he found in 
astrophysics. Music came to inspire him more comprehensively in 
the late 1980’s. In 1992, the military draft and an epiphany about 
music as a life-long pursuit prompted him to leave Belgrade to 
pursue his musical studies at the University of Connecticut. Af-
ter graduation, he moved to New York to compose and sing for 
a progressive rock band, touring the U.S. and recording two CD’s 
before his music’s aesthetic could no longer be contained by the 
rock genre and the group disbanded in 2005. He began studying 

composition privately with Daron Hagen shortly thereafter; he studies piano with Marc 
Peloquin. By day, he supports his musical composition as a software engineer.

Michael Laster
Composition Fellow

Son of a professional freelance violinist in Manhattan, Michael 
Laster composed short melodies on piano while in elementary 
school, in addition to conducting Disney’s Fantasia along with 
Stokowski, a film which triggered a lasting love of classical mu-
sic. After playing drums for two years, Michael became interested 
in electric guitar at age 13, playing each year in his high school’s 
annual concert. After watching Leonard Bernstein’s Harvard Lec-
tures, the emotional range and the aesthetic challenge of concert 
music proved irresistible. Michael studies privately with Daron 
Hagen in New York and is currently pursuing a BA in Music at 
The City College of New York.

Daniel Morel
Composition Fellow

A graduate of Bucknell University studying at the Hartt School 
of Music, Daniel Morel’s music has been performed by the Arts 
Street Organization, Bucknell Jazz Machine, Cherry Creek Cho-
rale, Hartt Wind Ensemble, Longfellow Chorus, and West End 
Brass Quintet. Awards include selection as one of the Philharmo-
nia Orchestra’s inaugural GrooveSearch winners (2007), an Award 
of Distinction from the Longfellow Chorus (2008), the A&D 
Burton Scholarship for Music Composition (2010), a Women’s 
Education and Leadership Fund Grant (2010), the Hartt School 
Community Division Composition Fellowship (2010-11), and a 
Business Development Grant for Artists from the City of Hart-

ford (2011). He directed a coffeehouse music series at Bucknell (1999-2003), sang with 
the Cherry Creek Chorale (2003-9), and served on its board as its head of productions 
(2008-9). He is the festival director for the acclaimed Women Composers Festival of 
Hartford, CT. He studied with Robert Carl, William Duckworth, Stephen Gryc, Conrad 
Kehn, Cherise Leiter, and Larry Alan Smith. (www.demo.net)
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Carl Rettke
Composition Fellow

A composition graduate of the University of Wisconsin-Madison, 
where he studied with Stephen Dembski and Laura Schwending-
er and performed frequently as a pianist and percussionist, Carl 
Rettke was born in Eagen, Minnesota, studied piano with Nadine 
Smirnov and Yakov Gelfand, and was a finalist in the Minnesota 
Music Teachers Association Piano Competition (2001, 2002). In 
2002, he took first place in his age level at the St. Paul Conser-
vatory of Music’s Competition for Piano, Strings, and Guitar. In 
2003, was accepted as one of the youngest participants in the Piano 
Arts National Concerto Competition in Milwaukee, Wisconsin. 

Jessica Rudman
Composition Fellow, Assistant to the Artistic Director

NYC-based composer Jessica Rudman’s music has been performed 
across the United States and in France, Italy, Spain, and Turkey. 
She has participated in the Seasons Music Festival, Wintergreen 
Summer Music Festival, the Electro-Acoustic Juke Joint, the Eu-
ropean American Musical Alliance, Nevada Encounters of New 
Music, and the Bard Conductor’s Institute. Honors include Hon-
orable Mention for the Brian M. Israel Award (2011), first prize 
in the Con/un/drum Percussion Competition (2009), and being 
selected for the 2008 Omaha Symphony New Music Symposium. 
Vortices (written for the 2010 Seasons Festival and premiered there 
by the Yakima Symphony Chamber Orchestra) was awarded the 

IAWM’s Libby Larsen Prize (2011). She has taught at Baruch College, The Hartt School, 
and Central Connecticut State University. A member of the Hartford Sound Alliance, 
she sits on the boards of the Studio of Electronic Music, Inc. and the Women Composers 
Festival of Hartford. She attended the University of Virginia and The Hartt School, and 
she is currently pursuing a Ph.D. at CUNY, where she is a student of Tania León. (www.
jessicarudman.com)

John Van Geem
Composition Fellow

Born in Mt. Prospect, Illinois, 24-year-old John Van Geem attend-
ed Roosevelt University’s Chicago College of Performing Arts. 
After graduation, he set up a studio where he teaches privately, 
arranges for local community groups, and writes original scores for 
new media projects. (www.vangeem.com)
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Bryen Warfield
Conducting Fellow

A Louisville resident completing his undergraduate studies in Tuba 
Performance at the University of Louisville with Daryl Johnson 
and John R. Jones, Bryen Warfield is currently a graduate student 
in orchestral conducting there with Kimcherie Lloyd. As tubist of 
the University Symphony Orchestra, he performed Tchaikovsky’s 
Nutcracker. He also performed at Carnegie Hall for the 2009 New 
York Band and Orchestra Festival with the University Wind Sym-
phony, and most recently in the production of Berlioz’s Beatrice et 
Benedict with the University Opera Theatre. He has spent three 
summers touring the country with the Bluecoats Drum and Bugle 
Corps, receiving the Bronze Medal at the 2010 Drum Corps In-

ternational World Championships in Indianapolis, Indiana.

Amy Wilson
Conducting Fellow

Associate conductor of the Atlanta Philharmonic Orchestra and 
conductor of the Mercer / Macon Symphony Youth Orchestra, 
Amy Wilson has conducted orchestras throughout the United 
States, Mexico, and Europe.  She has conducted the Ocmulgee 
Symphony Orchestra, the Warner Robins Air Force Band, the 
Atlanta Philharmonic Orchestra, the University of North Texas 
Repertoire Orchestra, the Flower Mound Progressive Orchestra, 
and the Yakima Symphony Chamber Orchestra. Former assistant 
conductor of the Harrisburg Opera and Greater Baltimore Youth 
Symphony Orchestras, her teachers include Robert Spano, Adrian 
Gnam, Gustav Meier, Jesús López-Cobos, Anshel Brusilow, and 

Wayne Wyman. Last summer she was invited by Robert Spano to be an observer at the 
Aspen Music Festival. Her academic training includes degrees in clarinet performance 
and conducting from the University of Cincinnati College-Conservatory of Music, the 
University of North Texas, and Mercer University. (www.amymwilson.com)
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2011 SEASONS MUSIC FESTIVAL PROGRAMS

Celebrity Auction
William Cook, President of The Seasons Board of Directors

Master of Ceremonies

Paul Newman
Auctioneer

Six delicious dinners catered by local celebrity chefs in local celebrity homes.
Saturday, October 8th 

5:30 pm in The Seasons East Wing.
Senator Curtis King; Lawrence Golan and Brooke Creswell (Creswell Residence); John 
Baule, Director of the Yakima Valley Museum; Rob and Michelle Wyles, Art Collectors; 
Kurt Labberton, Playwright and Melissa Labberton, Actress and Director; Leo Adams, 
Artist open their homes.

*****

Concert #1
Splash Opening

Saturday, October 8th

Karrin Allyson
Marc Seales

Warren Rand, Jeff Johnson, Todd Strait
Performance at 7:30 pm in the Seasons Performance Hall

There will be no intermission. 
Selections will be announced from the stage.

The festival begins with Karrin Allyson and a workshop faculty group of Pacific North-
west all-stars, each of who is a trend-setting leader. Her 13 albums and two decades of 
touring have made Ms. Allyson one of the most successful jazz singers of her generation. 
She is a three-time Grammy nominee. The eminent critic Gary Giddins wrote, “Allyson 
coolly stakes her claim. She brings a timbre that is part ice and part grain — incisive, 
original, and emotionally convincing.” Tonight’s program will include numbers from her 
new CD ‘Round Midnight. Bassist Jeff Johnson, long a Seasons favorite, has accompa-
nied Chet Baker, Hal Galper, Philly Joe Jones, Jessica Williams, Bud Shank and Tierney 
Sutton, among other jazz stars. Known for his daring as an improviser, alto saxophonist 
Warren Rand is one of the west’s most rounded and technically accomplished musi-
cians. Pianist Mark Seales’s academic credentials are as impressive as his jazz chops. 
He is professor of jazz piano and chair of the Jazz Studies Program at the University of 
Washington School of Music. Like Karrin Allyson, Drummer Todd Strait is a product 
of the perpetually yeasty Kansas City jazz scene. He now makes Portland home base for 
his wide-ranging musical activity. 
� —Doug Ramsey

*****
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Concert #2
Jazz Showcase

Jeff Johnson Trio
special guests

Karrin Allyson
Young Professionals from the Jazz Workshop

Monday, October 10th

Performance at 7:30 pm in the Seasons Performance Hall

There will be no intermission. 
Selections will be announced from the stage.

Karrin Allyson and the jazz faculty all-stars wrap up their intensive three days of work 
with advanced students of The Seasons Fall Festival Jazz Workshop. In addition to per-
forming, they will present young professionals in practical—and swinging—applications 
of lessons learned. 

*****
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Public Seminar #1
Alberto García Demestres

2011 Seasons Festival Guest Composer-in-residence
Wednesday, October 12

9:00-11:15 am in The Seasons East Wing

There will be one fifteen-minute break.

A protégé not just of superstar tenor Luciano Pavarotti but also of famed European com-
posers Luciano Berio and Luigi Nono, Demestres is an earthy, funny, joyous, iconoclastic, 
highly entertaining Catalonian whose accessible music has made him one of the leading 
European composers of our time. He will play some of his pieces, reminisce about his 
time with Pavarotti, and talk shop with the Seasons Fellows. He is also an accomplished 
pianist, has published verse, sold his paintings, conducted, and acted professionally in 
plays, movies, and television. Host of the popular European new music radio program 
Tutto Demestres, he has a way of keeping art music and opera grounded in daily life. Join 
the Festival Conducting and Composition Fellows for what will definitely be a highlight 
of this year’s activities.

*****

Public Seminar #2
How Operas Get Produced in the US

Case Histories, Personal Experiences, Practical Advice
Artistic Director Daron Hagen and Faculty Artist Robert Frankenberry

Wednesday, October 12
4:30-5:30 pm in the Seasons East Wing

Hagen has composed eight operas that are frequently performed worldwide; he has 
conducted dozens of musicals and operas, played in Broadway pit orchestras, and stage 
directed his own operas in major venues. Robert Frankenberry has served as Artistic 
Administrator for the Opera Theater of Pittsburgh since 2007; he has also sung profes-
sionally in, conducted, directed, and played in the pit orchestras for musicals and operas 
for many years. Both men will share their experiences in order to give practical advice to 
the Seasons Festival Conductors and Composers.
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Concert #3
Chamber Music  

by Composer Fellows and Faculty
Thursday, October 13th

Performance at 7:30 pm in the Seasons Performance Hall

There will be one fifteen-minute intermission.

Seasons Academy Faculty and Fellows
Robert Frankenberry, tenor, and piano

Denise Dillenbeck, violin, Timothy Eshing, viola
Kevin Krentz, cello

Daron Hagen, Tanya Stambuk, piano
Four Songs� Daron Hagen
	 The Waking Father (Paul Muldoon) (1989)
	 The Second Law (Stephen Sandy) (1999)
	 Congedo (Nuar Alsadir) (1998)
	 The Poetry of Sausages: Morcilla (Alice Wirth Gray) (2000)

Mr. Frankenberry; Mr. Hagen
14 minutes

Hypocrisy**� Michael Laster
Mr. Frankenberry

8 minutes
Certain Octobers	�  Jessica Rudman

Ms. Dillenbeck, Mr. Krentz, Mr. Frankenberry
8 minutes

August Moon** (Van Geem)� John Van Geem
Mr. Frankenberry, Ms. Stambuk

5 minutes
Songs of Animals and Insects+** (Emily Dickinson)� Daniel Gilliam
	 Prologue: It’s all I have to bring today

I.	 A spider sewed at night
II.	 The robin is one
III.	 A narrow fellow in the grass
IV.	 Like men and women shadows walk

Mr. Frankenberry, Ms. Stambuk
10 minutes

Intermission
15 minutes
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Averno� Timothy Eshing
Mr. Eshing
8 minutes

Sphinxes (2007)� Slavko Krstic
1. Sphinx 1
2. Sick Rose (William Blake)
3. Sphinx 2
4. The Emperor of Ice-Cream (Wallace Stevens)
5. Sphinx 3
6. The Fly (William Blake)
7. Sphinx 4

Mr. Frankenberry
12 minutes

When I Have Fears ( John Keats)� Joshua Jandreau
Mr. Frankenberry, Ms. Stambuk

6 minutes
A Dark Glaze Bathed in Light� Jessica Rudman

Ms. Dillenbeck
5 minutes

Black Shadows Fall…** (Henry Wadsworth Longfellow)� Daniel Morel
Mr. Frankenberry, Mr. Krentz

5 minutes
Ritual**� Carl Rettke

Ms. Dillenbeck, Mr. Krentz, Mr. Frankenberry
4 minutes

Three Songs* (Demestres)� Alberto García Demestres
	 Immagini Amorose (Demestres)
	 Sardana para Joan Miró ( Julio Maruri)
	 Maternity (Àlex Susanna; translator Sam Abrams)**

Mr. Frankenberry, Ms. Stambuk
10 minutes

*United States premiere **World premiere + Seasons Festival 2011 Commission
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Program Notes

DARON HAGEN: FOUR SONGS
From the many songs I’ve written over the years, Rob and I chose especially for this 
concert four that we thought might work well together. I’ve set a lot of living poets; all of 
these are good friends and were alive when I set them. Muldoon and I went on to write 
four libretti for me; Stephen and Nuar are both still “Yaddo friends” whom I see there 
every few years. Alice has passed away, but I was glad to know her; she was just as funny 
and earthy as her wonderful poem. The Waking Father (Paul Muldoon) was finished on 
28 November 1989. I was living then in Cassis, France. It is the first song in the cycle 
Muldoon Songs. The Second Law (Stephen Sandy) was commissioned by Joy in Singing 
as part of its “Songs for a New Millennium” project. The song was composed at Yaddo 
and completed 15 July 1999. I first sang it (accompanied by my longtime friend, composer 
David Del Tredici) for a gathering that included the poet, on the evening it was finished. 
The world premiere took place on 25 April 2001 at Merkin Recital Hall in New York 
City. (The title refers to the second law of thermodynamics, which is an expression of 
the tendency that over time, differences in temperature, pressure, and chemical potential 
equilibrate.) Congedo (Nuar Alsadir) was written at Yaddo, completed on 24 August 1998, 
and dedicated to Nuar, who gave me a manuscript of it early in the day and for whom I 
first played and sang my setting the same evening. It was eventually folded into the cycle 
Love in a Life and premiered by Paul Kreider and me at Ham Concert Hall in Las Vegas 
on 12 June 1999. The Poetry of Sausages: Morcilla (Alice Wirth Gray) is the final song in 
the cycle Figments, which was commissioned by Paul Sperry, with whom I premiered it 
on 22 April 2002 at the Bruno Walter Auditorium at Lincoln Center.
� —Daron Hagen

MICHAEL LASTER: HYPOCRISY
Hypocrisy is a piece that continuously disregards its own musical rules. The best example 
of this is the numerous stylistic contradictions that occur throughout, some occurrences 
more subtle than others. Most noticeable is where a short, sentimental passage is followed 
by another short passage that mocks what came before. The seven and a half minute piece 
loosely follows sonata form, with the intervals of the tritone and the minor seventh being 
emphasized throughout. Hypocrisy was composed in summer 2011.
� —Michael Laster

JESSICA RUDMAN: CERTAIN OCTOBERS
Certain Octobers was inspired by a poem of the same name by Irish poet Jo Slade. The 
poem consists of four separate sections dealing with memories of a deceased child. Those 
memories are triggered and filtered through imagery of fall, moving through various dark 
emotions until a sort of resignation is returned to. In this piano trio, I have tried to capture 
the sense of journey and ambiguous catharsis expressed in Ms. Slade’s words. 
� —Jessica Rudman
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JOHN VAN GEEM: AUGUST MOON
August Moon is about the turmoil and intoxication of new love. The tenor sings in French, 
a young man who cannot stop perceiving his emotions. Nuit et Jour (Night and Day) he 
turns, only to find the outlet of confession through song. Written in 12/8 and passing 
through several keys, August Moon traces the binding journey of a heart.
� —John Van Geem

DANIEL GILLIAM: SONGS OF ANIMALS AND INSECTS
Emily Dickinson was, and still is, an enigmatic figure. Each poem seems to be in code, 
and I rarely take Dickinson at her word. For this cycle, I’ve chosen texts that have to do 
with animals and insects, in the tradition of bestiaries, popular in the Middle Ages and 
usually containing religious symbolism. My collection includes the only animal that, as 
far as we know, is self-aware. The behavior of this being is found in the final song. Some 
of these songs were composed in hours, others days, and another weeks. Commissioned 
by The Seasons Music Festival, they are dedicated to this premiering duo of Robert Fran-
kenberry and Tanya Stambuk.
� —Daniel Gilliam

TIMOTHY ESHING: Averno
“Averno”: ancient name Avernus (meaning “birdless”), a volcanic crater lake in the Cam-
pania region of southern Italy, believed by the Romans to be the entrance to the under-
world. This work is fourth in a sequence of seven “essays” for solo string instruments, and 
is dedicated to my close friend and fellow violist Maria Kindt, on the death of her father, 
Allen.
Allen Kindt was an affable man, a pianist trained at Curtis and Juilliard, whom I met only 
twice. The first time was during a visit I made to Louisville in the spring of 2010. I was 
interviewing for my master’s degree, and had broken my bow during an improvisation 
session early in the afternoon. Maria, whom I had only just befriended, offered to lend 
me her bow so that I could perform that evening (I was playing a piece by Joey Crane, 
a student there, and later my roommate, whom I knew from my undergraduate studies 
in Kansas City). Mr. Kindt enthusiastically greeted me after my performance, when I 
returned Maria’s bow. I met him again a year later, while he was with his wife visiting 
Maria and her son Oliver. Over a dinner of Sloppy Joes and squash casserole, we discussed 
many things, in particular his CD, which featured recordings of Janáček’s In the Mist and 
Scriabin’s Fifth Sonata—two of my favorite pieces. A few weeks later he was gone, over-
taken by a weak heart in the waters of the Atlantic. After hearing the news, Maria and I 
sat quietly on the floor of her music room and listened to the melancholy first movement 
of In the Mist, mourning.
This piece is not a memorial for the deceased, however. Rather, it is an instrument of 
catharsis for the living; composed in the hopes that they might find the strength to move 
on in the silence that follows its inevitable resolution.
� —Timothy Eshing
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SLAVKO KRSTIC: SPHINXES
Sphinxes, written in early 2007, consists of vocalizes alternated with songs set to poems 
by William Blake and Wallace Stevens. Cerebral disparity of the subject matters of the 
poems is placed in an environment of ambiguous yet consistent harmonic language. I 
attempted to encourage the listener to seek neither commonality nor contradiction, but 
rather to revel in the concept of a question inherently lacking not only its symmetrical 
counterpart – the answer – but also the very need for such symmetry. Analogously to 
the gradual post-classical dissolution of the notion that non-harmonic tones’ “instability” 
needs to be addressed by resolution or adjustment of context, I’ve challenged the idea that 
a question is by definition “unstable”; that it intrinsically triggers the search for an answer; 
that the recognition of such an impulse is the very thing that constitutes the experience 
of a question. Instead, I have aimed to imagine a mind in which a question is a state, a 
description, and its own answer.
� —Slavko Krstic

JOSHUA JANDREAU:  
WHEN I HAVE FEARS THAT I MAY CEASE TO BE
When I Have Fears that I may cease to be is a poem by English poet John Keats (1795-
1821) that profiles the inner thoughts of an individual reflecting on their own mortality 
and how that may affect priorities in that individual’s life. Set as an inner-monologue, the 
music delineates between the outside world (exemplified by the subdued piano accompa-
niment,) and the inner-thoughts of the person. Occasionally, the outer and inner-worlds 
mingle, sometimes complimentarily, sometimes obtusely.
� —Joshua Jandreau

JESSICA RUDMAN: A DARK GAZE BATHED IN LIGHT
The Phoenix Concert Series commissioned A Dark Gaze Bathed in Light for violin-
ist Anthea Kreston to premiere in March 2010. The title refers to a line from Richard 
Dehmel’s poem Verklärte Nacht (“Transfigured Night”), which inspired Arnold Schön-
berg’s well-known composition. In that text, a man and a woman walk together through a 
dark wood as she confesses that though she loves him, she is carrying another man’s child. 
Her companion listens to her story and absolves her of any guilt, declaring that his feel-
ings for her will transform the child into his own. The words “Her daze gaze is drowned in 
light” comprise the last line before the man speaks and seem to represent a turning point, 
encompassing both the woman’s despair and the man’s redeeming love. 
� —Jessica Rudman 

DANIEL MOREL: BLACK SHADOWS FALL...
Black shadows fall... is a brief conversation between cello and tenor reflecting on shadowy 
realms and distant, warm vapors. The piece sets several stanzas from Henry Wadsworth 
Longfellow’s poem “Birds of Passage,” a work that reflects on the poet’s hopes, aspirations, 
and agonies. Both the cellist and tenor make use of non-standard techniques to express 
the poetry’s introspective nature, including bent pitches, extended glissandi, fluttering 
between notes, and quartertones that develop a truly “shadowy” consonance.
� —Daniel Morel
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CARL RETTKE: RITUAL
Ritual explores the notion of intervallic symmetry as it traverses pitch space. It was in-
spired by the geometric symbols used to denote elements in the ancient practice of al-
chemy. It is meant to convey not only a sense of symmetry’s aesthetically pleasing balance, 
but its potential  for structure and confinement as well, as the strings and piano push 
against one another in an attempt to avoid an inevitable temporal symmetry: thematic re-
turn.
� —Carl Rettke

ALBERTO GARCÍA DEMESTRES:  
IMMAGINI AMOROSE (“IMAGES OF LOVE”)
Alberto had arrived in Italy a few months earlier, following Luciano Pavarotti’s advice to 
study singing with Arrigo Pola and Leone Magiera. With several international awards 
under his belt and a few pieces–including symphonic ones–already performed, he was 
convinced that he had a gift for music and poetry. Youth, divine treasure.
All the verses belong to his poem in the form of prose entitled Suena de alabastro [Sounds 
of Alabaster]. The piano part is the same as his opus 1 Tarde última [Last Evening]. After 
reading the text and listening to the music, it is surprising to find the adjective “love” in 
the title. The songs are dedicated to the composer’s friend, Luciano Pavarotti.

Alberto García Demestres:  
Sardana para Joan Miró (“Sardana to Joan Miró”)
Julio and Alberto met in 1991 at the exit to the Glacier underground station in Paris. They 
had arranged to meet up to go to Julio’s studio, which was halfway up Rue de l ’Espérance. 
They struck up a good friendship that morning, and a decision was taken to present Julio’s 
pictorial works at the Galleria Aperta in Modena. The two artists have worked together 
on a number of small, gentle pieces since then. Sardana for Joan Miró is one. The piece 
was commissioned by the Associació Catalans a Roma (Catalans in Rome Association) 
and performed for the first time at the Colegio de España in Rome. Both the poetry and 
the music are delicate, and they lovingly embrace the artist’s painting. Albeit restrained 
right up to the end, which is a feature of the sardana tempo, the joy arising from this 
encounter moves the listener and elicits a smile.

Alberto García Demestres:  
Maternitat (“Maternity”)
Concerning the personal crisis of the 40s, 50s, and 60s, the composer writes:
“As a child I used to pretend to play music; as a teenager I used to dream of being a genius; 
as a young man there were signs of flair; as a grownup, I now know what being mediocre 
is all about. I don’t even want to think about what old age might bring.”
It’s hard to find in the History of Art a maternity story in which the protagonist is a man. 
Sweetness. Time stops. Unlimited emotional intensity. A smile lighting up the night. 
“Maternity” is the first song from the cycle Vital Songs, with poems selected from the 
Musica utilitaria by Àlex Susanna.
� —Alberto García Demestres
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Texts
DARON HAGEN:

Four songs

The Waking Father
My father and I are catching spricklies
Out of the Oona river.
They have us feeling righteous,
The way we have thrown them back.
Our benevolence is astounding.
When my father stood out in the shallows
It occurred to me
The spricklies might have been piranhas,
The river a red carpet
Rolling out from where he had just stood,
Or I wonder now if he is dead or sleeping.
For if he is dead I would have his grave
Secret and safe;
UI would turn the river out of its course,
Lay him in its bed, bring it round again.
	 No one would question
That he had treasures or his being a king,
Telling now of the real fish farther down.
� (Paul Muldoon)
The Second Law
Beside the bed I watch
His hindered face
The dented cheeks lifting
And falling
Scarcely perceived with the stoking,
The curbed breathing.
I hold a mug of black
Coffee fresh from the nurse’s station heat
Is working its arduous way
through the glazed China wall
To my cold hand.
Soon it is too hot
To hold, I put it down
And I take
The colder hand in mine
And I wonder
If it is taking any warmth
From mine
Or if his chill alone
Is oozing
Through the wall of our grip our
Holding on.
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I
Stand outside the bars through which the gaze clings
And the stubble crowning the sheet.
And the jailed
Knowing letting him,
letting him, letting him,
letting him
Go.
� (Stephen Sandy)
Congedo
These days extend
like holes in stockings, they extend.
Love, have I mentioned my melancholy?
You become that in your absence.
In presence you break, morning light,
running radio to water to coffee
and cleaving in clank.
Saucer to spoon
like rest only upward.
I come to you that way.
But you, you pace your many hallways
one room in the center
a table where we drank.
This is not your moment.
Ahead or behind, you dwell out of skin.
Rest the sorrowful folds before me.
� (Nuar Alsadir)

The Poetry of Sausages: Morcilla
Flesh and blood, raisins, walnuts, pine nuts, wine,
pepper, cinnamon, salt,
all the ingredients of a fine day,
little tripes stuffed to bursting with sunshine,
stewed in a thick black wine.
We under we care not which tree,
olive, almond, other,
eat slices of blood sausage
and drink more thick wine.
Nuts crushed with honey, strong with thyme
are only some of the sweets to come.
I knew a woman who loved a boy:
they planned to sit under a pistachio tree
and love each other forever,
but she married a carpenter with a penchant for philosophy.
He beat her when unoccupied by Nietzsche or beveling.
Despite this she insisted Bach is superior to Mozart
because Bach more consistently praised God.
I forget the rest,
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but her abandoned choice was best:
the one I pursue with you.
For us the songs of the sausage,
the sun, the tree, the wine, do fine.
� (Alice Wirth Gray)

JOHN VAN GEEM: 
August moon

Nuit et Jour
Jour et Nuit
Vouloir pour vous
Seulement vous
Tourner
Je n’ai jamais
Un tel ressenti amour avant
Seulement je pouvais penser,
Ou vous Etiez au sein de la jour,
Et la nuit.
Vos passions timbres mon âme.
Mendicité lumière
Liberté prendre nos mains pour tenir
Je vais protégez belle,
En toutes circontances.
Quoi qu’il arrive,
Sommes balayes,
Dans l ’attraction de motre amour
Il ya étoiles et lune dans le ciel,
Lorsque la lumière,
uit et Jour
Frappez vos rayons du temps.
Que vous pourriez avoir
Que coeur est laissé
Vérité et beauté,
Me lient au reste de moi
Belle fleur belle fame
Nuit et Jour
Jour et Nuit
Mon Amour

Translation:
Night and Day
Night and Day
Day and Night
Longing for you
Only you

Turning
I never,
Have felt love in this way until now.
Where I only could think about,
Where you were in the mist of the day,
And the night.
Your passions stamp my soul,
Begging light.
Freedoms take our hands to hold.
I will protect beautiful,
In all circumstances.
No matter how hard,
We get swept away,
In the tides of our cosmic love.
There’s a star and a moon in the sky,
When the light that shines bright,
Hits your rays of forgotten time.
Only you could have,
What heart is left of me.
Beauty and truth,
Bind the chains to the rest of me.
Belle fleur belle fame
Night and Day
Day and Night
My Love

� ( John Van Geem; translator: JVG)

DANIEL GILLIAM: 
Songs of animals and insects

Poetry of Emily Dickinson

Prologue: It’s all I have to bring today
It’s all I have to bring today –
This, and my heart beside –
This, and my heart, and all the fields –
And all the meadows wide –
Be sure you count – should I forget
Some one the sum could tell –
This, and my heart, and all the Bees
Which in the Clover dwell.
I. A spider sewed at night
A spider sewed at night 
Without a light 
Upon an arc of white. 
If ruff it was of dame 
Or shroud of gnome, 
Himself, himself inform. 
Of immortality 
His strategy 
Was physiognomy.
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II. The robin is the one
The robin is the one 
That interrupts the morn 
With hurried, few, express reports 
When March is scarcely on. 
The robin is the one 
That overflows the noon 
With her cherubic quantity, 
An April but begun. 
The robin is the one 
That speechless from her nest
Submits that home and certainty 
And sanctity are best.

III. A narrow fellow in the grass
A narrow Fellow in the Grass
Occasionally rides –
You may have met Him - Did you not
His notice sudden is –
The Grass divides as with a Comb –
A spotted Shaft is seen,
And then it closes at your Feet
And opens further on –
He likes a Boggy Acre 
A Floor too cool for Corn –
But when a Boy, and Barefoot
I more than once at Noon
Have passed, I thought, a Whip lash
Unbraiding in the Sun
When stooping to secure it
It wrinkled, and was gone –
Several of Nature’s People
I know and they know me –
I feel for them a transport
Of Cordiality –
But never met this Fellow
Attended or alone
Without a tighter Breathing
And Zero at the Bone.

IV. Like Men and Women shadows walk
Like Men and Women shadows walk
Upon the hills today,
With here and there a mighty bow,
Or trailing courtesy
To Neighbors, doubtless, of their own;
Not quickened to perceive
Minuter landscape, as Ourselves
And Boroughs where we live.

SLAVKO KRSTIC: 
sphinxes (2007)

1. Sphinx I

2. Sick Rose
O Rose, thou art sick!
The invisible worm,
That flies in the night,
In the howling storm,
Has found out thy bed
Of crimson joy;
And his dark secret love
Does thy life destroy.

3. Sphinx II

4. The Emperor of Ice-Cream
Call the roller of big cigars, 
The muscular one, and bid him whip 
In kitchen cups concupiscent curds. 
Let the wenches dawdle in such dress 
As they are used to wear, and let the boys 
Bring flowers in last month's newspapers. 
Let be be finale of seem. 
The only emperor is the emperor of ice-cream. 
Take from the dresser of deal, 
Lacking the three glass knobs, that sheet 
On which she embroidered fantails once 
And spread it so as to cover her face. 
If her horny feet protrude, they come 
To show how cold she is, and dumb. 
Let the lamp affix its beam. 
The only emperor is the emperor of ice-cream.
5. Sphinx III

6. The Fly
Little Fly, 
Thy summer's play 
My thoughtless hand 
Has brushed away. 
Am not I 
A fly like thee? 
Or art not thou 
A man like me? 
For I dance 
And drink, and sing, 
Till some blind hand 
Shall brush my wing. 
If thought is life 
And strength and breath 
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And the want 
Of thought is death; 
Then am I 
A happy fly, 
If I live, 
Or if I die. 

7. Sphinx IV

JOSHUA JANDREAU: 
When I have Fears that I may 

cease to be
When I have Fears that I may cease to be
Before my pen has glean’d my teeming brain,
Before high pil’d books, in charact’ry,
Hold like rich garners the full-ripened grain;
When I behold, upon the night’s starr’d face,
Huge cloudy symbols of a high romance,
And feel that I may never live to trace
Their shadows, with the magic hand of chance;
And when I feel, fair creature of an hour!
That I shall never look upon thee more,
Never have relish in the faery
Of unreflecting love; - then on the shore
Of the wide world I stand alone, and think,
Till Love and Fame to nothingness do sink.
� ( John Keats)

DANIEL MOREL:
Black Shadows Fall...

Black shadows fall
From the lindens tall, 
That lift aloft their massive wall
	 Against the southern sky;
And from the realms 
Of the shadowy elms 
A tide-like darkness overwhelms
	 The fields that round us lie.
But the night is fair, 
And everywhere 
A warm, soft vapor fills the air,
	 And distant sounds seem near;
� (Henry Wadsworth Longfellow)

“Best Subs in the City”

6 N. Fair Ave, Suite #109
(at Gateway Ctr)   Est. 1996

574-0642

20 N. 2nd Street
(Downtown Yakima)   Est. 2005

853-2691

Enough for two

or, just for you.
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ALBERTO GARCÍA DEMESTRES:

Three Songs

Immagini Amorose
Nel tuo giallo ho trovato la mia essenza: Amarillo Amar”
Un uccello svolazzo intorno alla luna 
Un piano bianco sul quale vengono gettate gocce d’inchiostro 
Una ad una partivano le rose della notte 
Attacato al telefono, in continua esibizione di sopra acuti e di smorfie
	 piangeva nero: Ivory black
Una macchia blu nacondeva un pesce senza testa 
il tutto coperto col rosso

Translation:
In your yellow I found my essence: “Amarillo Amar” [Yellow Love] 
A bird circled around the moon
A white piano splashed with ink spots
One by one the roses of the night departed
Hanging on the phone in a constant display of shrieks and tensing eyelids,
	 I wept black: Ivory black
A blue stain concealed a headless fish
All covered in red

� (Demestres; translator: Demestres)

Sardana Para Joan Miró
Más destella 
cuanto más negra 
la estrella
que así lo entiende
el pintor que la pinta en lo verde
la pinta en un azul 
y blanco de los dientes
que hace gritar 
al auditor 
ese color 
es 
de 
MIR 
Ó!

Translation:
The darker 
a star is 
the more it twinkles.
That’s the way an artist sees it, 
who paints it in green,
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paints it in blue
and enamel white
making the onlooker 
shout 
“that colour 
is 
MIR 
Ó’s!”
� ( Julio Maruri; translator Demestres)
Maternity
Quan de matinada, 
després de donar-te el biberó 
més intempestiu, toda saciada 
em mires sense veure’m, fixament, 
sabent només d’on ve la meva veu, 
i llavors sense motiu em somrius, 
em sento agraït com poques vegades: 
quan de mica en mica em reconeguis, 
¿tornaràs mai a donar-me tant 
en tan poc temps, ni que sigui 
com ara sense saber-ho?

Translation:
When in the early hours,
after feeding you an untimely bottle,
all satisfied, you stare without seeing me
knowing only where the voice issues from,
and then for no apparent reason you smile,
I feel grateful as I rarely do:
when slowly but surely you come to recognize me,
will you ever again give me so much
in so little time, even if it is
like now without being fully aware?

� (Àlex Susanna; translator Sam Abrams)

*****

Velikanje Halverson P.C.
ATTORNEYS AT LAW

405 East Lincoln • P.O. Box 22550 • Yakima, WA 98907

509.248.6030
fax 509.453.6880
www.vhlegal.com

VH
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Public Seminar #3
Podium Time: Festival Conducting Fellows  

Rehearse the Hagen Piano Concerto,
Tanya Stambuk, soloist

Brooke Creswell, Director of the Conducting Program,
Donald Thulean, Conducting Faculty,
Lawrence Golan, Conducting Faculty,

Daron Hagen, and Tanya Stambuk
Friday, October 14th

11:00-1:30 in the Seasons Performance Hall
One of the greatest challenges a conductor of any age and achievement undertakes is the 
introduction of a difficult piece of new music to his or her players and audience. Factor 
in the technical demands of coordinating with a soloist and the presence of an often-
temperamental composer, and the stress can be incredible. For the Seasons Fellowship 
conductors, the challenge is even greater: they have to pull this off in front of their faculty 
mentors, who will be offering real-time criticism and advice. The Seasons Festival “pulls 
back the veil” to share with Yakima music lovers one of the most interesting and exciting 
teaching situations in classical music. 

*****

Concert #4
Chamber Music
Saturday, October 15

Performance at 7:30 pm in the Seasons Performance Hall

There will be one fifteen-minute intermission.

The Finisterra Piano Trio & Friends
The Finisterra Piano Trio, Ensemble-in-Residence

guest artists
Denise Dillenbeck, violin; Mara Gearman, viola

Duo for Violin and Viola (1950)� Arthur-Vincent Lourié
� (1892-1966)

Ms. Dillenbeck, Ms. Gearman
10 minutes
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Piano Trio in D minor, Op. 32 (1894)� Anton Arensky
� (1861-1906)
	 Allegro moderato
	 Scherzo—Allegro molto
	 Elegia—Adagio
	 Finale—Allegro non troppo

The Finisterra Piano Trio
28 minutes

Intermission
15 minutes

Drei heitere Stücke (Three Funny Pieces) (1997)� Rodion Shchedrin
� (b. 1932)
	 Conversation
	 Let’s Play an Opera by Rossini
	 Humoresque

The Finisterra Piano Trio
8 minutes

Piano Quintet in E flat major, Op. 44 (1842)� Robert Schumann
� (1810-1856)
	 Allegro brillante
	 In modo d’una Marcia. Un poco largamente
	 Scherzo: Molto vivace
	 Allegro ma non troppo

The Finisterra Piano Trio
Ms. Dillenbeck, Ms. Gearman

30 minutes
*****
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Program Notes

ARTHUR-VINCENT LOURIÉ: DUO FOR VIOLIN and viola (1950)
Born in St. Petersburg, Lourié’s early music is redolent of Scriabin. By 1914, he was writ-
ing an early form of dodecaphony and experimenting with avant-garde graphic nota-
tion. He fled the Soviet Union in 1921, befriended Busoni in Berlin, and upon settling 
in Paris the next year, quickly became an acolyte of Stravinsky’s. (They later fell out and 
Stravinsky cut him off entirely.) Perhaps because of Stravinsky’s influence, he performed a 
stylistic about-face: his experimentalism gave way to an astringent neoclassic style. When 
the Germans occupied Paris in 1941, he moved to the United States. With Serge Kous-
sevitsky’s help, he settled in New York City. He wrote some film music, but his concert 
music—despite the support of Copland and Koussevitzky—failed to get much traction 
with American performers and audiences. Lourié spent the last decade of his life working 
on a Pushkin open that remains unperformed. He died in Princeton in 1966.
� —Daron Hagen

ANTON ARENSKY: PIANO TRIO in D minor, Op. 32 (1894)
Film has just been patented, Coca Cola is being sold for the first time in bottles, Sanford 
Dole proclaims the Republic of Hawaii, and Anton Arensky pens his noble Piano Trio.
Composed in memory of composer-cellist Karl Davydov, described by Tchaikovsky as 
the “tsar of cellists,” Arensky, an accomplished pianist, made a very early recording of 
the piece on wax cylinders. During his lifetime, his work was considered by many music 
critics (even his teacher Rimsky-Korsakov downplayed Arensky’s talent) to be derivative 
and second-tier, but since his death, his compositions—quirky, personal, hyper-self-aware, 
and sensitive to stylistic influence—have steadily developed a dedicated following among 
classical musicians and music lovers.
These musicians feel strongly that it is unfair to relegate Arensky to a place in Tchai-
kovsky’s shadow. In the trio, the cello is of course featured prominently, but perhaps not 
so much in honor of Davydov (who had been director of the St. Petersburg conservatory 
while Arensky was a student there) as Arensky’s father, who likewise was a cellist. Using 
the Mendelssohn D Minor Trio as a model (and not Tchaikovsky, as some music-writers 
have claimed), Arensky slices through the inhibitions of the protégé-status in which his 
mentors had with shrewdly faint praise placed him and stakes his claim as a major Rus-
sian composer.
The first movement features three themes and a tender coda. String pizzicatti and mul-
tiple stops accompany a virtuosic piano part in the second movement. The capstone of 
the trio is the Elegia (for Davydov, or his father). Arensky prominently and to profound 
emotional effect features the cello. The final rondo alternates the Elegy theme and the first 
theme of the opening movement, bringing the trio to a satisfying close.
Arensky went on to teach at the Moscow Conservatory and to mentor the next genera-
tion of Great Russian voices—Rachmaninoff, Scriabin, and Glière among them. His life 
was cut short by tuberculosis while conducting in Finland in 1906.
� —Daron Hagen
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RODION SHCHEDRIN: DREI HEITERE STÜCKE (THREE FUNNY 
PIECES) (1997)
Born into a Moscow-based musical family—his father was a theorist and composer—and 
trained at the Moscow Conservatory, Shchedrin’s early music is tonal and vividly orches-
trated; as he has aged, aleatoric and serial elements have begun to emerge. In the west, 
he is known primarily because of his champion’s—cellist-conductor Mstislav Rostropo-
vich—recordings. Shchedrin is married to the great ballerina Maya Plisetskaya and is 
a virtuoso pianist—he premiered the first three of his six piano concerti. Following the 
collapse of the Soviet Union, he took advantage of the greater freedom to travel by divid-
ing his time between Munich and Moscow. Among his six major operas is an adaptation 
of Vladimir Nabokov’s Lolita, which was premiered as the opening night of the Inter-
nationale Maifestspiele Wiesbaden in 1992. Like Shostakovich’s music, though not as 
sardonic, Shchedrin’s has a broad satiric streak. The Drei Heitere Stücke (“Three Funny 
Pieces”) is a slight suite by turns acerbic and convivial. The Rossini movement inspires 
some to laugh outright.
� —Daron Hagen

ROBERT SCHUMANN: PIANO QUINTET in E flat major, Op. 44 (1842)
How fitting, in a festival that celebrates the creation and performance of new music, 
to feature a chamber music standard that began its life as a groundbreaking new genre. 
Schumann, the quintessential romantic pioneer, was the first to fuse the string quartet 
with piano into a balanced unit, an experiment that was immediately popular and led to 
similar works by Brahms, Dvořák, Franck, Bartók, Shostakovich, Carter and a host of 
others. Rich as the piano quintet tradition has become, it is still Schumann’s prototype 
that stands at the “top of the charts.”
Perhaps the key to its popularity is the bold simplicity of its themes from the initial 
charge of the piano’s statement at the opening, through the Spartan march of the second 
movement and racing scales of the scherzo, to the cunningly folk-like main theme of the 
finale, Schumann’s melodic ideas are clearly etched and easily remembered. This listener-
friendly quality allows the composer to wander restlessly across a turbulent array of keys 
and still keep the form clear and grippingly dramatic. The last grand stroke comes toward 
the end of the finale as the ensemble joins the main melodies of the first and last move-
ments in a dazzling fugal display and runs to the brilliant close.
� —Brooke Creswell

*****

Pre-concert Talk
Sunday, October 16, 2011

Seasons East Wing
Brooke Creswell and Daron Hagen introduce the 2011 Fall Seasons Festival Composers 
and Conductors to Yakima audiences in an informal “meet and greet” setting. Celebrate 
and get to know the excellent young artists whose conducting and composing will be 
showcased in the evening’s concert.

*****
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Concert #5
Final Concert

Sunday, October 16, 2011

The concert will last approximately 100 minutes. There will be no intermission.

Performance at 4:00 pm in the Seasons Performance Hall
The Yakima Symphony Chamber Orchestra

Lawrence Golan, Helen N. Jewett Music Director
Seasons Academy Faculty and Conducting Fellows

Donald Thulean, Daron Hagen, guest conductors
Featuring the 2011 Conducting Fellows

Robert Collins, Elizabeth Espejel Cruz, Anna Edwards, Chelsea Gallo, 
John Jones, Kevin Kozacek, Bryen Warfield, Amy Wilson

Featuring 9 world premieres

Overture to Le nozze di Figaro, K. 492 (1786)� Wolfgang Amadeus Mozart
� (1756-1791)

Donald Thulean
5 minutes

Genuine Smiles**� Alberto Demestres
Daron Aric Hagen

6 minutes
Processional� Carl Rettke

Chelsea Gallo
6 minutes

Heavy and Pressing from Symphony No. 1� Daniel Gilliam
Robert Collins

5.5 minutes
Aubade� Timothy Eshing

Anna Edwards
4 minutes

Minuet and Larghetto� Michael Laster
John Jones
4 minutes

Overture to Ellipse� John Van Geem
Elizabeth Espejel Cruz

5.5 minutes
Desert Thunderclouds� Daniel Morel

Kevin Kozacek
4.5 minutes

For Those Who Cannot Speak� Joshua Jandreau

Bryen Warfield
4.5 minutes
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Seasonal Affective Disorder� Jessica Rudman
Amy Wilson
5.5 minutes

Symphony No. 4 in A Minor “Italian” (1833)� Felix Mendelssohn
� (1809-1847)
	 Allegro vivace
	 Andante con moto
	 Con moto moderato
	 Saltarello, Presto

Lawrence Golan
26 minutes

** Seasons Festival 2011 Guest Composer-in-residence Commission
*****

Program Notes

WOLFGANG AMADEUS MOZART: OVERTURE TO LE NOZZE DI 
FIGARO, K. 492
Bless eternally effervescent Wolfgang Amadeus Mozart. Not one single theme from the 
seemingly-effortlessly triumphant opera it precedes is included in the overture, but it 
captures the essence of one of the greatest music dramas of all times perfectly. Perhaps, as 
some musicologists have suggested, Mozart was going to dot his “i’s” by including a slow 
interlude (in the style common then) before the recapitulation, but didn’t have time to 
write it down. But, menschen, he never saw the need to insert it, and that’s just as well! We 
hear it now, and it is in every way inevitable and exilarating—a glorious example of why 
to this day we continue to frequent classical music concerts.
� —Daron Hagen

ALBERTO DEMESTRES: GENUINE SMILES
Genuine Smiles is a tonal experimental work. The experiment consists in eliciting through 
music emerging a genuine smile in each listener. Your collaboration is essential. Relax, 
do some simple breathing exercises while the conductor is preparing to start the music, 
close your eyes if you are going to be more connected, and be aware of your smile, keep 
a smiling attitude. No, don’t smile just yet! At this point, the intention is enough. If the 
experiment goes well, then the music will move you, and at certain moments of the work, 
you may smile slightly. —A genuine smile. If you do not care to partake of this experi-
ment, then that’s fine! You are welcome to appreciate Genuine Smiles as you would any 
other musical work.*

*At present, there are no known side effects to this experiment. However, if you, during 
the work, feel nausea, headaches, hair loss, instability, fever, fatigue, or any other unexpected 
symptoms, please consult with the composer as soon as possible.
� —Alberto Demestres
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CARL RETTKE: PROCESSIONAL
Processional was written in memoriam of good friend,  mentor, and talented painter, 
William Nelson. Unfortunately my schedule did not allow me to attend his funeral, so 
the piece documents my personal emotional experience (one of grief ) rather than em-
bodying own ideals and personality (which would instead form a piece of humor and 
light-heartedness). It was inspired heavily by his beautiful paintings.
� —Carl Rettke

DANIEL GILLIAM: SYMPHONY NO. 1—I. HEAVY AND PRESSING
I have always felt that writing a symphony would be some kind of rite of passage. And 
until now, I had not felt it was the right time to call something a symphony. Why now? 
For no other reason than it felt right. I didn’t begin composing this music with any title in 
mind, and only after feeling completely comfortable with the material and its public con-
sumption, did I decide it was time to call it something. Symphonies have very little formal 
meaning now. No analysis of this piece will yield a carefully wrought sonata-allegro form 
or enigmatic development sections. I wrote this music as I’ve written everything else, by 
how it sounds to me.
� —Daniel Gilliam
TIMOTHY ESHING: AUBADE
An aubade is a morning song, traditionally marking the parting of lovers at sunrise (its 
counterpart is the serenade, sung outside the beloved’s window in the evening). I call for 
a chamber orchestra that consists of pairs of double reeds, a pair of horns, bass trombone, 
timpani, and strings divided by stand. In this music, there is no direct analogue to the lov-
ers, though pairs of instruments are often engaged in dialogue, and a quartet of principal 
strings affects an intimate atmosphere. The ending is signaled by the oboes, which mimic 
the bassoon duo of the opening, though an octave higher—suggesting both the rising of 
the sun, and an eminent circularity. A solo violin refuses to give in to the tonic, resisting 
the imminent departure. The sound lingers. This short movement is dedicated to Kimche-
rie Lloyd, conductor of the University of Louisville Symphony Orchestra.
� —Timothy Eshing
MICHAEL LASTER: MINUET AND LARGHETTO
Minuet and Larghetto is a work that draws from ternary form, meaning that it contains 
three main sections. The two outer sections are a lively minuet in 3/4 while being con-
trasted by a slower inner section in 4/4, which is more introspective and lyrical. These 
sections are unified by a four-note motive, and by reoccurring bluesy dissonances. It was 
completed in summer 2011 for the Seasons Festival.
� —Michael Laster

JOHN VAN GEEM: OVERTURE TO ELLIPSE:
This is an instrumental introduction to a dramatic new contemporary opera. Flush with 
mythology and romanticism, Ellipse tells the story of a meteor shower that bestows an 
unearthly crystal upon an ordinary man. All-encompassing progressions find the stone 
curves the fate of all in its path, as turmoil, competition, and unions are thrown into up-
heaval from border to border. The overture consists of four major themes from the opera, 
and elicits the effervescent impressions of the magic, mystery, and desire of Ellipse.
� —John Van Geem

SeasonsFFProgram2011.indd   44 10/5/11   5:23 PM



45

2011 seasons fall music festival

DANIEL MOREL: 
DESERT THUNDERCLOUDS—A PRELUDE TO FRONT RANGE 
STORMS
Storms on the Colorado prairie are swift and furious, and give little advanced warn-
ing. The Front Range remains mostly a desert for months on end; when the rains come, 
they are heralded by ominous thunderclouds that form quickly—releasing an electrifying 
fury—and sweet, refreshing rain. Especially for the pioneers of Colorado, the rains were a 
blessing in disguise—washing away months of dust and grime in a caustic surge promis-
ing growth and renewal. The pulsating harmonies and patterns of this piece develop from 
low fundamentals rumbling in the bass, trombone, and timpani, much the same way as 
a lightning storm is precipitated by a tiny cloud seeding the sky. Strings swell on pitch 
collections derived from these low bass tones, creating tapered dynamic envelopes, each 
with distinct textures and colors—much like the sun’s rays breaking through storm clouds. 
Rhythmic changes and movement in fundamental pitches spark the development of new 
pulsations in the strings and winds that push forward into a climactic surge breaking 
through the entire orchestra. As quickly as the rains came, they soon depart, leaving only 
remnants of the initial thunderclouds.
� —Daniel Morel

JOSHUA JANDREAU: FOR THOSE WHO CANNOT SPEAK
For Those Who Cannot Speak explores human interaction through the personification of 
individual instruments and full sections. Throughout, instruments and sections struggle 
to find their unique voices and work to relate to one another as their personalities be-
come more evident. Some instruments express themselves bluntly, others share more than 
they should, and some prefer to ignore those around them. The piece begins in a tonally 
and rhythmically uneven environment—the expressed conflict of keeping our thoughts 
to ourselves. Quietly, instruments begin to “test the water,” gathering confidence until 
thoughts are intermingled in occasional bursts of sound—first antagonized by the wood-
winds, then by the strings, and finally by the brass who, in bluntly announcing their ar-
rival, bring the piece to an energetic and frenzied climax.
� —Joshua Jandreau

JESSICA RUDMAN: SEASONAL AFFECTIVE DISORDER
Seasonal Affective Disorder was written in 2011 for the Seasons Fall Music 
Festival. The condition for which the piece is named generally involves the 
connection of some negative mood with a particular season—an ironic 
reference, since I have particularly fond memories of the time I spent at the 
Seasons Festival in 2010 and am quite partial to fall in general. (I was born 
in the fall, and it contains my favorite holiday, Halloween). The nervous ex-
citement and chaotic outbursts of the music do reflect some of the emotions 
I associate with autumn, albeit taken to an (possibly unhealthy) extreme. 
� —Jessica Rudman

FELIX MENDELSSOHN: SYMPHONY NO. 4 in A Minor “ITALIAN” (1833)
Mendelssohn knew, as the composers tonight know all too well, that a piece is not done 
until you can no longer revise it. Ending this year’s Seasons Fall Festival and Academy is a 
work that seems in every way too alive, too immediate to ever be considered “finished,” yet 
it has a double bar, and it has been performed as it stands, ever since Mendelssohn’s time.
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As a young musician, I delighted in the luminosity of this symphony’s orchestration and 
harmonies; I thrilled to its onward rush, the sheer exuberance of it. One of the delights of 
growing older is that, as adults, we can partake of and appreciate the emotionally generous 
joy of the first movement, the glowing, religious fervor of the D minor second movement 
(redolent of the music he likely enjoyed during his sojourn in Naples). We can nod with 
satisfaction when he introduces the horns in the trio, interweaves strands of the Roman 
Saltarello and the Neapolitan Tarantella. And we can understand why this exercise in 
ecstasy ends, fittingly, in the tonic (or parallel) minor key, like Brahms’ first piano trio.
Mendelssohn, a German composer and a Jew, influenced with this piece the course of 
British music for the rest of the century. Yet, he couldn’t draw the double bar on it himself. 
According to the composer, it cost him some of the bitterest moments of his career. He 
revised it in 1837, and even planned to write alternative versions of most of the move-
ments. We hear now what he left us, published in “finished” form after his death.
� —Daron Hagen
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ORCHESTRA PERSONNEL

Yakima Symphony Chamber Orchestra

Lawrence Golan, Helen N. Jewett Music Director

First Violin
Anne Cady, Concertmaster
Elizabeth Poole Pressley,
	 Assistant Concertmaster
Denise Dillenbeck
Patricia Freimuth
Jonathan Graber

Second Violin
Kenneth Wright, Principal
Beth Chandler
Laura Schactler
Lisa Rushton Smith

Viola
Jennifer Glen, Principal
Anita Perkins
Richard Riggs

Violoncello
Kara Hunnicutt, Principal
Bret Smith
James Smith

Doublebass
Leslie Stone, Principal
Greg Youmans

Flute
Dianne Kinney, Principal
TBA

Oboe
Brent Hages, Principal
Andrea Paine

Clarinet
Cindy Renander, Principal
Madalyn Banahene

Bassoon
Steve Morgan, Principal
Brian Rolette

Horn
Jeffrey Snedeker, Principal
Leander Star

Trumpet
John Harbaugh, Principal
David Hinckley

Trombone
Sarah Mayo, Principal

Bass Trombone
Jen Hinkle

Timpani
James Bennett, Principal

Operations Manager
Mary Winterfeld

Librarian
Jennifer Moultine
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DA CAPO
Keeping Up With the Careers of Seasons Academy Alumnae

•	 Tigran Arakelyan (Conducting ’10) is currently a Conducting Fellow with Cali-
fornia Philharmonic assisting Maestro Victor Vener and working toward Master of 
Music degree in Orchestral Conducting at Cal State University Northridge with 
John Roscigno

•	 Juhi Bansal (Composition ’10) has been awarded her doctorate in composition at 
the University of Southern California

•	 Matthew Bertuzzi (Conducting ’09) was appointed assistant conductor of the 
Pioneer Valley Symphony Orchestra (MA) and has continued his role as assistant 
conductor of The Professional Advantage opera festival in Mercatello, Italy. This fall 
he moves to Brooklyn, NY to be the orchestra director at Excellence Boys Charter 
School in Bedford Stuyvesant

•	 Brian Baxter (Composition ’08) has been named chairman of the board of the Chi-
cago Composers Orchestra. Brian co-founded the orchestra last year with Randall 
West (Composition ’08) that has presented not only Brian’s work but also that of Ya-
kima-born composer George Flynn. Last season the orchestra performed George’s 
Quietude.

•	 Daniel Corral’s (Composition ’09) new puppet opera Zoophilic Follies premieres in 
September as part of the NOW Festival at RedCat in Los Angeles

•	 Chris Czubay (Composition ’09, ’10) has moved to Moscow, Russia, where he is 
composing and teaching English

•	 Daniel Gilliam (Composition ’10) has been named Program Director for Classical 
Minnesota Public Radio

•	 Zach Green (Composition ‘09, ‘10) has been accepted as a composition student of 
Christopher Rouse at Juilliard

•	 Miles Hankins (Composition ‘10) has joined the Emmy-nominated scoring team 
at Ah-2 music in Hollywood and has recently scored and/or orchestrated new shows 
for FOX, SyFy, and NBC

•	 Michael Laster (Composition ’09,’10) has been accepted as a composition student 
at the City College of New York

•	 Eric Malmquist (Composition ’08) has founded SONG (Singers on New Ground), 
a successful Chicago-based group dedicated to presenting concerts in alternative 
spaces of contemporary American art song. 

•	 Timothy Robertson (Composition ‘08, ‘09, ‘10) is completing his electric guitar 
concerto while touring nationally with Amanda Shaw and the Cute Guys

•	 Jessica Rudman (Composition ’10) was awarded the Libby Larsen Prize from the 
International Alliance of Women in Music for Vortices

•	 James Stopher (Conducting ’10) has been named Music Director of the Joliet Sym-
phony Orchestra in Joliet, Illinois

Alberto García Demestres’ participation in the Seasons 2011 
Fall Festival is underwritten in part by the Ramon Llull 
Catalan Language and Culture Institute.

The program notes in this festschrift may not be reprinted without the permission of the 
authors. Permission to reprint may be obtained by contacting the Seasons.
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MEMBER

OPEN SUNDAYS TOO, MAY-SEPT.

6710 TIETON DRIVE • YAKIMA • 966-9260 FAX

A Complete Nursery & Garden Center

www.russells-nursery.com

“Come Grow With Us”

966-0698

Shrubs • Large Trees
Annuals & Perennials

Pond & Fountain Supplies
Statuary • Stepping Stones
Bulk & Bagged Bark & Rock

Commercial Grade Sprinklers
PVC Pipe & Fittings

Landscape Lighting • Irrigation
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H. R. SPINNER CORP.
(509) 453-9111

WHOLESALE DISTRIBUTORS
GROWERS AND PACKERS SUPPLIES

We’re happy to support the 
Fall Music Festival!
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